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most wonderful of poems. For *" pity and terror there is nothing in the entire cycle of Greek tragedy to touch it The absolute purity of the protagonist raises the entire scheme to a height of romantic art from which the sufferings of Thehes and Pelops' line are by their very horror excluded, and shows how wrong Aristotle was when he said in his treatise on the drama that it would be impossible to bear the spectacle of one blameless in pain. Nor in ^Eschylus nor Dante, those stern masters of tenderness, in Shakespeare, the most purely human of all the great artists, in the whole of Celtic myth and legend, where the loveliness of the world is shown through a mist of tears, and the life of a man is no more than the life of a flower, is there anything that, for sheer simplicity of pathos wedded and made one with sublimity of tragic effect, can be said to equal or even approach, the last act of Christ's passion. The little supper with his companions, one of whom has already sold him for a price ; the anguish in the quiet moon-lit garden; the false friend coming-close to him so as to betray him with a kiss ;